102                    AGASTYAPANDITA's BALA BHARATA

SANTA THE MAIN SENTIMENT:-

Thus Agastya makes the 5antarasa the primary sentiment of
his Kdvya and he sustains the interest of the reader by introducing
intermittently different rasas in the different episodes of it3 And
, in such cantos of the Kdvya where two, or more rasas are introduced
he avoids the possible hindrance to the enjoyment of the main
rasa. Thus different rasas are described in their highest state of
relishability in different incidents, but sufficient care is taken that
other rasas remain less important in comparison with the main
sentiment, because of the different 'diambanas' they take.

The sentiment 5anta is entirely different from others. And
Abhinavagupta is of the opinion that Santa is the basis of all other
rasas.4 He expresses that there are four main rasas and the other
are subordinate. The principal rasas are those which lead us to
the four- fold aspirations of human life and existence recognised
by our Hindu tradition. Thus Srngdra has Rati as its basic mental

mood which leads to the attainment of Kama Purusdrtha and
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consequently to Dharma and Artha. The Virarasa is based upon
Utsdha and leads to Dharma and Artha, Raudrarasa springs from
Krodha and leads to Arthapurusdrtha and finally Santarasa is based
upon Tattvajndna and leads to Moksa Purusdrtha.

This Tattvajndna which results in freedom from all attache-
ments ( Hfe: ) comes after the actual realisation of the transitory
nature of the world with its different mundane pursuits. But this
realisation should proceed the attainment of the final goal of hu-
man existence Moksa. Hence Agastya in his Kdvya established
the predominance of 5dntarasa after carefully conveying the transi
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